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INSTRUCTIONS FOR THE 


CA KE NET T. RE 


As the CLARINET, is an Inftrument notfo univerfally known as its Ufe deferves,a Thort 


Defcription of it and its effects in Mufic, will be песе агу ٠ the Method of playing. 
upon it is fhewn e ЭГ 
Je is divided in four Parts, the Mouth Piece, (on which a flat Reed 15 tied)the upper. 
Joint,the middle Ріесе,апа the Beil or bottom Piece. It has thirteen Holes, five of which are 
{topped by Keys; it is to thefe Keys that the Inftrument is endebted for its chief Ufe, as 
before they were contrived, the Clarinet though knowa and played on,could not beufed іп, 
Concert, as at — prefent it is.When played by itfe1f, the fullnefs and {weetnefs of Толе is very 
pleafing, but when joined with French Horns 47 in Concert with other Inftruments,its 
to be particularly deferibed.'To make it familiar and render 


charming Effect is too obviou 
Inftructions are intended: 


playing on it extremeiy eafy; the following plain and concife | 
ind although, at prefent moft of thofe who {tudy it are acquainted with fome other Ins 
confequentiy know the different-Marks and Characters ufed in Mufic, yet that. 

n to play with Perfection upon it, 


firument, 
any one utterly unacquainted with Mufic may attai 


- 











| ; 


the NOTES, MARKS and CHARACTERS, [hall be explained. And know, Гіті% that the TREBLE 


Отуу, marked thus is the Clif made ufe cf for the Clarinet, which is piaced at the 
begining of the LINES and SPACES = on which the NOTES are put; which lines 


and Spaces are named by the firft [even letters of the Alphabet .T'hey are played by ftop- 
ping or opening the Holes as marked in the SCALE the black Dor (e) fignifies the hole 
muft Бе {topped the white (о) that the hole muft be open, Obferve, that four Holes are. 
naturally ftoped by the four fhorteft Keys, th refore, when any of thofe Holes are to be, 
open, the end of the Key muft be put down, either with the Finger or 'Uhumb, as will be 
fhewn immediately. The Lines that are added below or above the five fixed ones,are 
called LEDGER LINES. Before you proces d to practice the following SCALE or GAMUT,, 
know that a SHARP, marked thus(2) makes any Note a half Note or Semitone fharper or. 
higher, a FLAT, marked( b)is the reverfe of a Sharp, as it makes any note а half note or. 
Semitone flatter or lower. А NATURAL, another Character marked Виз (1) is ufed to bring 
any Note that has been (harpened or flattened to its original Note or Tone, as if no fuch 
Sharp or Flat had been ufed. When Sharps or Flats, are put at the begining of the Lines 
or Spaces, it fignities that the Note оп fuch Line or Space is to be played Sharp or. 
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А SCALE OF NOTES FOR THE 


CLARINETT. 408. 


(The Notes in this part of the Intru- N, ау обрт) ine 
· ment are called CERNE 





The Notes in this part of the Inftru- 
ment are called CHALUMEAU» ` 
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. حر‎ The Clarinet muft be held near the Centre of the Body, the Вей Part inclining down- - 

CE wards, with the feft Hand upper-moft and the right loweft, шев played by a Perfon who: 

f . is left handed;then the right Hand above and the feft below. The Thumb of the feft Hand, 
is for the Keymeareft the Mouth and the firft open Hole that is underneath — the 1% Finger, for the (сола 
or upper Key and the fecond open Hole — 94 Finger,for the third open Ноје ~3¢ Finger, for the fourth open 
hote, and the little Finger of the {eft Hand,for the two long or foweft Keys — the i Finger of the right” 
Hand, for the fifth open Hole ~ 24 finger, for the fixth open Hole — 31 finger, for the feventh open Hole — the 
little Finger of the right Hand,for the eight or loweft open Hole and for the {hort Key at the Bottom — 
Го that the Thumb,1% and little Finger of the feft Hand,manages fix Holes,and the little Finger of the rirht 

_ Hand two. Blow moderately {trong the Chalumeau Notes, but for the Clarinet Notes, the reed muft bv pinch. 
ec with the Lips a little, and blown a little itrongeryet be carefull that the' Teeth donot touch the Reed inbtowing. 
e | This Scale to face Page 2. | | | 
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ТИЕ NAMES of the NOTES, with the MARKS exprefsing SILENCE or REST, 3. 
anfwering to the TIME of each NOTE. 
1 Semibreve. 2 Minims. 4 Crotchets.8 Quavers.15 Semiquavers « 32 Demifemiquavers. 


NN х 





ann f Minim {Crotchet f Quaver Semiquavers ге. Pemifemiquaver гей. 
refis. 1 refts. lrefis. {i refts. 





RESTS, 


The Figures 1, 2,&c. before the Names of the Notes,mean that one Semibreve is as jong 
as two Minims, or four Crotchets,or eight Quavers, or fixteen Semi-quavers, or thirty-two 
Пепе пл уиауег 5, ~ When any of the Marks expreffing Reít occur on either Line or 
Space, the Part is always filent for the time of a Minim or Crotchet ёс. | 


ОЕ ТЕМЕ. 
There are two forts of Time. = COMMON TIME and TRIPLE TIME, Common Time, is 
“is known by any one of the following Characters, С 0 р 2 The three firft 


Marks in Common Time contain the Value of a Semibreve or the Proportion ofa Semibréve 
4 r ۰ 2 . . . . Жо га 
in other Notes іп а Bar;but Z has only a Minim or two Crotchets in a Bar, it being 4 


equal but to Ва a Bar of the other Marks . 
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Triple Time, is known by any of the 





A ро ow CD 


۱ xe ди 
following Figures. Zor for бог оног дог gor ¿e ? 


Triple Time 





When a Dot follows any Note, 9 ^ 2۸ de the Note is made half as long again — thatis, 


a Crotchet dotted,is as long as three Quavers, | 


a Minim dotted is as long as three Crotchets, 
dotted,is as long as three Semi-quavers, 
makes 2 Reft haíf as long again . 


and a Quaver 
А Dot,following a Rett, 






anaq‏ و 





mee 


АЗ, put over three Crotchets, three Quavers, or three Semiquavers,thus 2۳2۳ sess 


fignify, that the three Crotchets, are to be played іп the time of one Minim, the Quavers, 
in that of a Crotchet, and the Semiquavers, to опе Quaver, : 


A 6,when put over fix Quavers, or fix Semiquavers, thus, 





the fix Ouavers are then to be played in the time of one Minim, and the fix Semiquavers. ال‎ 
іп that of a Crotchet. ; 
The different Degrees of flownefs or fwiftnefs, that the Time of an Air is to Бе played. 
in, is generally made known by Words, put at the begining of a Movement,as may be feen | 
in the DICTIONARY. Page 28. а... 
А Bar, (=) divides the Notes into equai Proportions, according to the Time an Air 
ás in, whether Common or Triple Time, = a DOUBLE Bar Е) divides the firft from . 
the fecond Part of a tune, and if not in two Parts, is always put at the end of a movement 
` = when a double Bar is dotted on both Sides, thus, FE) it fhews each Part is to Бе re- - 
pdated, when on one Side only, that one Part is to be played again ے‎ this other Mark оҒ 
- Repeation. (*S,) fignifies, the Repeat is to be from the place where the Mark is put ~ 
^ A DIREC тіре) is put at the end of one Stave, to fhew what note begins the follow- 


. ی‎ 4 . 
ing Stave;the Five ruled Lines are called a STAVE — А J.EGATURE or )٢ ЕШ) when 
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put over two Notes, the firft only is to be founded, though it muft be heid the full time 
« а 


: په 
of the two — А PAUSE or STOP, га 1 fhews the Note is to be held longer than its»,‏ 
b A‏ - ; 

proper Length, or to make а Paufe or Reft, before the Air is continued — А Semi- 


НА with a Stroke over it, 4 t3 is to be played as eight Quavers, with two 


* 


Strokes, 1 4 16Semiquavers — А Minim with а Str еке 9, spa is to be played 


as خي‎ AN two Stroke 5 t3 ory} as eight Semiquavers A elis TN thus £ as 2 
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four Semiqu averse 1 $ 
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А Говмко played 
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AN APOGIATURE == played 
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As Pieces of Mufic are compofed in different Keys,in which Clarinets can play ۰ 
Concert with other Inftruments; it is neceffary to have two Clarinets, one a В the 
other а C Clarinet the B Clarinet muft be uled to play in the Key Eg апа: the 
С. Clarinet, Бе ufed to play in the Key of Е. in which four Keys Ву С RGA E с. 
Pieces of ЕРА moft commoníy are, When Ciarinets join in Concert the Clarinet can 
play in the Key of D, but it has not a good Effect. 
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А Пістіомавұ, Explaining fuch GREEK, LATIN, ITALIAN 8 FRENCH Words, as occur in Mufic. + 


ADAGIO, flow Time. Сом, fienifies with, as — flow as Graves SENZA » fignifies without. 
AFFETTUOSO; tenderly. (Сон FURIA,with a Panes! MAESTOSO,with ftrength | SENZA STROMENTI, with- 
ALLA BREVE, a Movement |CRESCENDO, begin very out Inftruments. 
whofe Bars confiftoftwo | foft and encreafe to the SPIRITO or SPIRITOSO;, 
ALLEGRO, brifk [Semibrevs. greateft loudnefs. with Life or Spirit. 
when Poco is before |DA GAMERA, for y Ghamber.| P. PIANO, Soft. STACCATO, to play еуегу 
All? it is not fo quick as}DA Caro, or D.C. from P.P. Pru PIANO, more foft. Note diftinct . 
- AM? when PIU is before the beginning. P.P.P. PIANISS1MO, very ۰ SUBITO, quick 85 (quickly. 
All? it is quicker. DIMINUENDO, begin loud | РГО 8 little more. VOLTI SUBITO; turn over 
ALLEGRO MA NON PRESTO, as роб је and decreafe | PIU ALLEGRO, a little quicken! SEGUE; when put under 
lively but not.too haflily.| the found to Pianifsimo. | РІС 23 little ۷ any notes,mean thofe notes 
ALTO VIOLA,an Inftrument | DUE, рот or DUO» for two PIU PRESTO» alittle quicker. are to be playu in the ۰ 
between а Violin&Violon-| parts. Poco, the reverfe of Piu. famc manner as the 
AN DANTE, fignifies (cello. |j or Forte; {trong or loud.| Poco AILS a little quick, ` рабазе preceeding. 
that the Notes are tobe|F.F.or FORTE FORTE, а not fo quick as Allegro. | SOSTENUTO; to hol 8:24 
played diftinctly. degree louder than Forte. PRESTO; Фа or quick . Note in an equal Леачу man. 
ASSAI, added to Allegro, | FORTISSIMO, very loud. PRESTISSIMO, very faft. TUTTI, all or 0 
Adagio, &c. means that |FUGA,is a movement RONDEAU, а name applied | TACET, be filent. 


and firmnefs. 
MEN, the fame as Poco. 
MODERATO, moderately quick 





the quickneß or Поупеб, which being begun by to all Airs that end TEMPO GIUSTO, іп juft 
‚ muft be encreafed. one part is afterwards with the firft ftrain. or equal Time. 1 
BENE PLACTTO,at Pleafuro! repcated by all the dif- S.or SOLO;to play alone. VIGOROSO, with Strength. А 
CANTABILE, in a fingi] ferent parts . SCALE DIATONIC;called апа firmnefs ۰ Ye | 
OA PRICIOSC, an irregular |GRATIOSO,in a graceful man- fo by the Ancients becauß| VIVACE, with life Spirit. 
‚ piece of Mufic. GRAVE , very flow. Ce proceeding by Tones & UNISONI, when put to a | 


рАмток ЕТТА,а fhortSong LARGHETTO, flow. Semitones . The Moderns | ‘Treble part, the other 
CHROMATIC а movement y LARGO; flow, flower than call it fimply the · Treble is to play the . 
‚ abounds with Semitones. Larghetto, but not fo Gamut or Scale. fame notes. ay 
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NEW AND COMPLETE 
INSTRUCTIONS | | 


FOR THE 


CLARINET 


Phe Clarinet is a» Inftrument not only much efteem'd inthe Army, but alfo in Concerts , 
where its ес in conjunction with other wind Inftruments,is admirable . And even in Solo Airs 
and Duett, it шау be rendered very agreable, by a Judicious management . 

The Clarinet is divided into four parts; the Mouth piect (on which a flat Reedis tied) the 
upper Joint, the middle ресе, the Bell or bottom piece. It has thirteen holes, five of which are ' 
ftopped by Keys, and to thofe Keys the Inftrument is indebted for its chief ше, as before they were 
contrived it was not ufed in Concerts 


But before we proceed to any particular directions forthe management of this Inftrument it 


will be necefsary to give an explanation of the mufical Characters, for the fake of ¿hofé who may 
be unacquainted with them . 
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is placed at the beginning of the five Lines and fpaces which پگ‎ ; 






The Treble Cliff, market anus 


are called a Stave,and on за the Notes are placed: thofe 
ће compafs of foundè requires . у 






Lines and Spaces are Батса by | 


the first feven letters of the alphabet, repeated as often as t 


The Lines that are added below or above the five fixed ones аге called Ledger Lines... | 


A Sharp, marked {Виз makes 57 note half a tone fharper ог higher ;a Flat marked thus b 


| 
is the reverfe of а Sharp,and makes any note half.a tone flatter or lower; a Natural „thus His шей, | 


to bring any note that has been fharpened ог flatted to its original,tone,as if no fuch Sharp or Flat 





`a e A a ہل‎ Q a e - 
r= я E سج‎ 


had been ufed .When Sharps or Flats are put at the beginning of the ftave,all the notes on the Hum 
or fpaces on which they are placed, are to be played fharp or flat yand alfo their octaves above and 
ТШ ' below, unlefs contradicted by a natural. | 
| | | | | Тһе 1еагпег тау now proceed immediately to the following Scale و‎ in which obierve that the 
9 ilis black dots(@) reprefent the holes that are to be ftopped, and the open marks (o) thofe that are 
۳۲ to remain open . Obferve that four holes are naturally (topped by the four fhorteft Keys, ‚when ! | 


any of thofe holes there fore are to be open, the end of the key müft be put down , elther with? 


the finger or thumb, as fhall be {hewn in the oppofite page. 





28 The Names of the Notes and Refes S 


` 1Semibreve. 2Minims.4Crotchets.8Quavers. — 16Semiquavers . 32 Demifemiquavers ۰ 
PE AN Е Е = sŠ 















есте СІ A а-а с 
IN — =s т-ту TE ЫШ ë] 
otes AAA 
Semibreve Minim Crotchet Quaver Semiquaver Demi feriquaver 
2-3 
Refts. 


Refts. Refts. Кеса Refts , Refts . 








The Figures1,2,4,&c.before the names of the notes, imply that one Semibreve is as long 48. 


two Minims, four Crotchets „eight Quavers, fixteen Seniquavers, or thirty two Demifemiquavers. 
When any of the marks exprefsing reft occur, on either line or fpace,the part is. always filent 
for the time of the note they belong to. i 
Of. TIME 
There аге two forts of Time , Common and Triple .CommanTime is known by any опе of 
the following characters, called Time Moods (У (9 Эл _the three firft marks іп common Time 


contain the value of a Semibreve in each Bar, but 2 bas only a Minim, or two Crotchets in a Bar it 


being equal but to half a Bar of the other Moods - 
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Example 









Triple Time is ken by any of the following fig 
rich: are the Moods of Triple Time | 


> -- LS اه‎ 1 9-і MENE 7 4929 c - 














Е ЕРГЕН. ا‎ 


_ The three firft Moods аге 217 finple anc the others mixed ог compound .А Dot follow 
‘ing any Note Fit: va 2 makes it half as long again that is, a dotted Minim is equal to three. 


Crotchets, a dotted Crotchet to three Quavers, and fo of th others . А Dot follwing а Вей 1: 85 
that еһе fame manner 


Example 


< 


Notes Du == 22 —— 








then its proper length, orto make а paufe or гей before t 


_the right foot at the beginning of each bar,counting with thesmind four in every bar of flow common 


_Tiiné,alfo inl? and me time. Three in eae of fimple triple, ingand? ; and two in quick соттоп. 
„time, and бап46. wie 


‘Signifies that the fixQuavers are to be played inthetime of 
„опе Minim, and the fix Semiquavers in that ofa Crotchet 


‚соттоп or triple. А double Ba 


4 


In-order to regulate.and keep the time it .is cuftomary {ог learners at leaft,to ftamp gently with‘ 


лт = 
pore aver diree Crotchets „three Quavers fonde. Semiquavers thus => 3 3 25: 






А6 put over fix و و‎ ог )1× Semiquarers thus 





The proper degree of flownefs ог fwiftnefs that an Air is to ~ played іп is "ERA known. by 
words placed at the beginning of a movement . 


| A Bar divides the Notes into equal proportions, according to the time an air is in ‚whether 


divides the firft from the fecond part of a tune ء,‎ ۰ 


‚always put at the end of a movement .When a double Bar is dotted on both fides thus ==” 


‚it Shews that cach part is to be repeated „when on one fide only, that part is to be play'd again 
This даром :5: fignifies the repetition isto be from the place where the mark is put. 


“A Direct ME is put at the end of a ftave to fhew what note begins the following . 


A Legature or Slur ERE when put over two notes, the firft only istobe founded , 


fhews the note is tobe held longer. 
е Air is continued . 


though it muft be held the fulll tí me of two „A Paufeor Hold 
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“оғы 2 Pu vp عا‎ кш № 
ЮМ: А Semibrevé with a ftro*c over ¡eo is о be played as eight Quavers; with two Itrokes © as د‎ 
1 fixteen Semiquavers . A Minin. with a ftroke P or f" is to be played as four Quayers у two 

|| ‚ ftroes ог [> as eight Semiquavers . А Crotchet thus 15 as four ‘Semiquavers or thus 

as fixteen” Demifemiquavers. 
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AS Lefsons are compofed in different Keys,inwhich Clarinets can play in Concert.with 1 ; 

. other Inftruments, it is necefsary to have two Clarinets,onea B,the othera C .Тһе В Clarinet | 
пий beufed: if the piece is in the Key of EorB,and the C Clarinet if it isin the Key of Кокс." 
ІНІН . Thefe four Keys BC E&F are the only ones inwhich thefe Inftrument commonly play . 
ІН . NB. If a piece of Mufic is inthe K ey of ЕотЕ, the Clarinet part is printed in Е, Ню the % | 
| _ Key of B or C ,theninC . , | 19 7 


w 1 


: comparing the Key Note, which is commonly the laft note,and the number of flats& fharps 


Š tranfpofing you find a flat come on СогЕ, ога Sharp on Bor Е they muft generaly be changed 
“Хог Naturals . Moft of the other accidental fharps and flats, muft be continurd only raifed 
. or lowered with the Notes. If your piece is in one of the flat Keys, which аге but feldon ufed 
for this Inftrument, you muft remove it into 

into D whit one fi at, anfwering юЕ. 





) j 5 | ” چ‎ па қ.” - 


TRANSPOSITION x : Cage. га 
5 
То Tranfpofe а Tune for the Clarinet , obferve firft what Key it is In, which may be feen by 





prefixed to the tune, with the following Scale,and having raifed or lowered your Key Note to 


C or E the proper Keys for your. EIE raife or lower every other note in exactly the fame $ 
proportion . Obferve alfo that in the Key of F you muft perfix a flat on B : 


and that if in 


it? er А и! 


ut either Tharp or flat like С, or 
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20е Rose, Mm Tx 44 Cannamuma_-__-__ 12 
Maid of Lodi... ---- || Whena little merry he. = 18 
Oh! Say simple maid... , || Роог Јаск, -__- a ہے ہے‎ 
ааба دی‎ о š AN 5 || Boundiug Billows.____ + 
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Down in the Valley. - _ - 6 || Bet sweet blossom.-. __ ж 
фо авуоп silver ray... | Dear Erin. < ж. 15 
Tellhcr ГИ love her. - - - 7| The Glasses sparkle. _ + 
Black eyd Susan.--- --» || Will уоп cometo the bower. 
dine Storm.’ СЗУ نره‎ * Death of General Wolfe, _ 15 
The Willow. - . . - --- 2-8] Caledonian Јаддје = © + 
BU mann... ‚ | Saidasmiletoatear.___x 
0. 97 » Dusk y. سا راو ور‎ Zu 17 
БИ Кару, Жа зе 229 Обади. о Fis دا کے‎ ж 
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Cottage ou the тоог. -~ ~ (0 | Сти o! шу heart3$ 22 13 
Down by yon bank.- - - + | ¿Kate Kearney... x 
Yallow haird laddie.-- . + годе ОБА: ہو بے‎ 
At the front ofa cottage.--11 | Jealous Ооп... ____19 
Dance in the Honeymoon. » Watchman’s call.- 22 22% 
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Haunted Tower 2 x ж, 
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Lass ot Paties nuit... =< 
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Robin Adair. 
Oerthe water to Charlie...» 


> خم خر tieni‏ 


Irish; Hautboy о see - ж 
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St Patrick's дау.----# “924 
Cory Rigs.-. ہے‎ EN 
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A tavorite Rondon- a SA 25 
Lovely Nancy... ۶د ود‎ 
Kiss my Lady. -----ь ) 
Sir David Hunter Blair: 536617 
Beautiful Maid ۰ -..27 
Im iu Taste... ددد‎ ٦٣ » 


Burrus Adieu. 
Total 71 tunes 
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SHAWS FLUTE PRECEPTO 


Mo SIC, fince the earliest Ages has been considered not only a Divine Institution, 
but a Principal part of a liberal Education, and claims the attention of all those who \ ЖЩ 
have it in their power to acquire a Knowledge thereof; — The Flute, from its delicacy. 
and fweetness of Tone, merits an equal Гһате of admiration with other Instruments, 
and is capable of great Musical Expression, 

OF holding the Flute. | 
The firft thing to be learned is holding the Flute in a proper manner, the learner is. 
to take the Flute in the left hand, in such a manner that the thumb may ђе placed 
a little below the first finger when applied to the first, hole, the second joint beut or | ж 0 
arched, the fecond, finger а litte more fó, the third іп an oblique direction without | 
any arch or bend, taking carethat the little Ғіпдет 4ое5 not rest оп the Flute. The thumb | 
of the right hand must be placed under the fourth hole; taking care the little fing. 
-er ой no account touch the Flute, but fhould fupport'itself over the D sharp key, keep. 
-ing the ends of the Flute nearly parrallel to each other; Observing always to ftand 
or fit with the body and head upright 


к. 








[ 





Ofthe Embouchure or blowing the Flute. 44 | 


Тһе Flute 18:00 be 0 beteen the under lip and chin: that the plug or Embo- 
„uchure may touch the middle of the under 11р, but not to cover any considerable “ 2 | 





nn 





ہے 





ж LI 





a= 4 цай $ вт و‎ 
е” Фе T s» T ٨ y 7; Í г we ٠ 

5222 2 ۳ и k 4 4 ; 

۱ Л د ےا‎ S er | | 

Я 13 рате of ће hole; the Flute must then be pressed ftrong against the under lip in 
% і га Order to form а proper aperture: on the management of which every thing 


| lk: °` _pends: in the first place draw the lips backwards much in the same 
к+ 


de... 


manner as 
is done in fmiling, which tension will form a small aperture or opening in the اوی‎ 
-tre of the lips.through which the breath must pass perpendicularly down. from the | 


. mouth to the chin, after once making the Flute sound, the eontinuance of it will depend 


‚ оп the firmnss of the lips, being kept in their proper place; make the first trial with the | 
4 top joint only, after bringing outa clear and smo 


оо tone. add the top joint to the restos 
thé Instrument, then put the first finger of the left hand on its proper hole,then add 


the second, and by degrees the others; the pupil will ob$rve he will probably fail ini 

| | tone for some time, as some of the fingers may not exactly cover their heles as he proceed | 
| EU ito the lower tones of the Flute. he must draw his lips back more and more, which will Ч 

| d greatly facilitate the entrance of the breath, it is alfo recomended to blow each note, untill 
: . he can bring out the tone with ease, and be able to continue it for fome time, clearand _ 
1. "TAM | smooth, keeping the holes of the Flute on a line with each other, turning the foot er 


É ‚lower joint inward, that the little finger may reach the Key with ease, 


| | NW The following Scale should be perfectly well practised 


‘upwards and downwards 45 f 
‚as double D ‚in Alt 


«50 as to be able to know and tell their proper Names in any Tune. 
и ‚or Lesson. The higher Notes may be ftudied at leisure. The 


= present the7lower heles of the Flute, the figures 1 з 
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the Right Hand, where the Figures are placed? under м 1 

are to be upon the Holes, and where the О appears they 
the Key to be thut, Фе O open . Be careful the Fin 


the Leather on the Key, otherwise all your Endeayo: 
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gers Кор the Holes perfectly close.& 
115 to produce 


Gamut in D Major. Double 
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The Learner*being master of the Scale as far as double D,he must very carefully 
‘tise the Octaves,in the following Scales takeing care the Octaves are perfectly ` 


prac 

well in tume,with each other; — In o rd er acquire а smooth and equal Tone,he must 

observe, the lower Notes are broughtout full, the upper ones clear (but nct harsh 
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| E T an increased ОБ of the Lips, and by giving to the ı upper Notesof each | 
|| | : Qctave double the Velocity to the Air,I would recomend each Note to he sounded 
в 1 very soft(or Piano) at the Beginning, and by encreaing the Tone to Forter,Loud m 
the Middle.then Зу diminishing it gradually to the end. as at the Mark overthe єй 
10+ this being one of the greatest beauties on the Flute: after playing well in Tune, 
Keep the Lips.and Tone, also the Flute, very Пеаду, holding each Note as long as he 
conveniently can.in the fame breath, С : 


| Octaves ascending & decending. 





| ۱ D : 
ІШІМ _ The above Scale being well studied. go to pages paying particular attention to the 
Character and length of the Notes: which must be. got by Heart, after хэв | 
59% to page 19 | 
| “The following is a Complete Scalerof all the Natural Notes-and Semitones on the | 
||| | ١٠ ¡Fluterwith the different ways of Fingeriug, The Natnral Notes are ي‎ by... | 
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Character and length of the Notes in Modern Music and the propotion they bear: 














Е NE 
dub f. | 
| 0 ИН . in relation to each other, Read the following Scale thus: one Semibreve is as long as two 
| mu dg Minums or four Crotchets &c «с; one Minum аз long as two Crotchets,or four Quavers keke 
H one Crotchet as long as two Quavers or four Semiquavers &c,&c: and soon with the other Notes 
EN 
ИЗ 
Z $ 4 ? | : 
I : One /—9 7 Semibreve is equal to (Ал Bar Rest— 
= = | == 
= ща | == 
Two دصکی وس‎ Minims or : 
р бағынса = ақта“ a 2 Bar Rest; 
| Four سے سے‎ ЭЭ Стосвев от а а Bar Rest 
| Ei Ж... 2-2 یت‎ + 7 a ۹ | —r j 
! 7 == EET - ~S\Ouavers or 
سس‎ ý EN ав Ваг Rest Эр 
12۳6 66۳ مم موه مه تخر‎ ере SS. \Semiquavers or а 10 Bar Rest‘ 
p Ч W—— е". اک‎ w вамі, > aw 
Thirty Two کک‎ 0220006200000 о о 000800008008 2-0 ۱ Demi Semiquavers | ج‎ 
——_ CET ETI < N 4 а 
| The marks following the Notes are called Rests when you meet with any one of | 
1 Wu i them you must remain silent during the time of the Note they represent and ате called 
W уй. Semibreve' Rest a Minim Rest &c Тһе other Rests frequently occur in Music of two 
от more parts and are called a ome Bar Rest a Two Bar Rest «с. | 
а . 
4 


Höfe Motes amd Resch Note бг Rest, half as long again 
8 as three Minims, a Dotted Minim as long as three 


‚| A Point or.Dot following 2 
8 thus,a Dotted Semibreve is as lon 
қ rotches «с, с. See Examp of Dots. . 24 








| Flats Sharps and Naturals аге indispensable Characters in Musicia Flat being placed | 
before any Note makes it half a Note lower, a Sharp before a Note makes it half a higher, | 
а double Flat two half Notes lower a double Sharp two half Notes higher a Natural placed 
before a Note made Flat or Sharp brings it to its natural State, Flats er Sharps placed 
at the beginning of any piece of Music affect all the Noteson the Lines or Spaces on | 
which they are placed and all their Octaves | 


above and below through the whole piece 
‘except contradicted by a Natural. 


ç | 
АП Flats Sharps and Naturals that occur in any piece ||| 
of Music but those at the beginning are called Accident] Flats Sharps &c and affect only. |! | 
the Note before which they are placed and those on the same line or fpace in that Bar. 1! 
unlefs contradicted byaNaturali if the last Note in the Bar is affected by the Accidenti 
aud the first Note of the following is the same,and not contradicted,the affect continues | Їл 
through the next Bar; And so in respect to accidental FFats & Sharps. ` | YT | 9 | 
š : ` й. - : Ри 
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e 
ШІ ۱ EXAMPLE of SHAKES. 
d 4 The Shake 15 (one if not) the most Principal Grace in Music if well performed but БЕС | 
ii T uot be so frequently and Injudiciously used as is often the. Case, ajudicious Ear will 
| ТШ ‚icatly corect the abuse of it; observe the Shake” máde by first Playing the Note or half 
| 7 ! 1 No · above,the Note Shook; NB; the Shake and all other Graces must be Played in Time. 
| ||| ‘the Beat 15 made by first Playing the Note or half а below, А Plain Shake is only, 
Сү 0 the articulate Sound of two Notes, put into equal motion. 










۱۱1۳ > In 
1 
A Written (C= = 
| 0 | < Plain Shake,Tirng Shake. Shake &Grace. 
WHAT jt 
ЕШ | 1 Played | 
a i i — i ; 
| ІШІ ч е $ 
15 | SCALE of SHAKE | E 
f || | | П The Figures under the Notes fhew the Fingers tos Shake, Reteing to the above Scale, hou performed 
dit! 1 Ag > 4 | 
| 0 — = - = qe شا عون جسن‎ АЕ ees | 
| | Saree - с=т= te = gr Бо Ное Зо | 
| | we e 3 па 7 چ‎ TE ہے‎ 
1 ^ | - | ہہ‎ (ee N 
1 ہے‎ Xo 4° x= ле x сю f 
Ши = Je SAEPE эн O ہچ جس‎ RR ==3 1 
0 ла شیج میں‎ TE ee 1 
11!!! ж N, T he C e пој by first making D,then Shake the ath Finger of the right | 
ЇЇ! ! Бу first making D. theu Shake the gud g ard ringan of the Left Мара, 
2 \ к 7 ۷ : ~ ж. 
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: EXPLANATON of Various CHARACTERS & MARKS, . 1 
Тһе С or Trple Cliff thusfy is used for VIOLIN, FLUTE, CLARENET,&c A Repeat | 
thus $S от thus = = signifies othe parts before ог between either of the foregoing Marks | 
must be played twice, A Shur thus ^^ drawn over or under two or more Notes fignfies the 
first Note only must be played with a Stroke of the Tongue.or the Bow. the rest closely con. 
-пе/еа togther. А Figure 3 placed over thtee Notes of the fame.kind thus *** must de played in ; 
the Time of Two; А Figure 6 placed over Six Notes thus?*r**** must he played in the Time of Fur 
A Pause thus | 15 to hold the Note longer tin it is played in the other parts of the Tune or 

Air, and is frequently put over the last Note of a piece of Music to denote the £inish. 
Thefe marks — = 22 are used ав Abbreviations, and may beunderítood by the following Examples. 

Written = ёо Staccato f 






Staccato isa Point or Dot thus пи or... & figuifies the Notes over which ftand must be playa 
with Spirit and Tasté and held only half the Time, the remaining part is made up by an 
imaginary Rest betweeneach Note. 1 | 


Of the А PPOGIATURA, | 
The Appogiatura, is a fmall Note reversed, and always ftands before the principal оте“ 
it precedesand isa principat Grace and may more frequently be used than any other, it. 
capable of great Expression if judiciously played, it is peculiarly. graceful at the End 


(ofa Strain, by sustaining it as long as the time will admit; it is carefully atten de data, У 


х, 
+ ۰ 
+ y Ре 5 
" ы LA 





۸ š v 
v... ЕДС Ея RSS Сагс таа х.ханг, 


| - Ебра та е of the APOGIATURE. 
Written. ү” ва 











4 Played_ 
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í Of. the TURN _ | 
The Turn 16 an elegant G 


race when performed with great neatuefs,and Evennefs of Fingering 
Plain Tire inverted Turn After Dot. 
~) 















EXAMPLE of TRANSPOSITION &Кеуз. 


Hans position, is remov-ing any Tune от Air into a higher or lower Key ‚within the - 3 
арат ofYInstrument: the following Table will Show how any Липе or Lesson may ђе 
Таш розед into апу Key, By a Key, is meant the fundamental Note of a 'Iune,which is alwys 
athe last Note in the Bafs, апа generally in the Ап or principai Treble: Observe thefe 27, 

“бил! two Determined Keys; ше М . Те зад 





AJOT or “harp Third. ç Мїпот-өг Flat Third:S ` Exan 
Of Flat and Sharp Thirds. A Кеу 15 not беп “наа Flat.or Sh, грађу the Fldt or Shy | 
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‘Third, this 539 
РА 


af thie beginning but from the third abov being a Flat or Sharp Third. 
This mark 254 signifies а Sharp a Flat Third. | 
EXAMPLE оға Flat & Sharp Third, with the haif Notes contained 




























іп each. 5 у | 
Key of С #34. Key of Chad. Key of A рай, - Key of A ұза, Бе. 1 | 
be 2 8 љ 5 1 2 314 1321 اي و‎ LORS ee е Half Notes, bul 
бэ °= ER nm 
اس‎ ES келеге کٹا‎ E ===> Lia HKI. 
Jj 72 Ёс жЕ | PM ЕЯ F5 БЕС Ч 
NB, From ЕЯ to Fh. also from Ва to Chis but half a Note. ` | 
| 
Table of TRANS POSITION. | 

Major, or Sharp Keys. 

= EO ERE 
















‚ А Е В EF Ck 
Minor,or Flat Keys... 
“xamplee of TRANSPOSITION. 
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7 EXPLANATION of the BAR 
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-clude more ог 1615 Notes as the Character of the Time requires which is signified at the Бє ٢ 
ining of every Piece of Musie, Scc Example of Time, A Double Bar is uscd'to dcvide | 
the Parts of Airs Songs (с. 3 


| The Baris а perpendicular Line acrofs the five Lines A|-Bar;-A]| Doubs = each Bar in, 


| ОЕ TIME 5 | 
i / time is of the utmost consequence.and he that is not well acquainted with it can have no | 
Claim’ to the Title of a Musician, and will never be able to play in Concrt,or with any one. | 
elce where their is more then опе part; Time is devided by Bars,and eaeh Bar - again | 
devided into two, three, or more equal Parts, and is called either Commoni,oi Triple Time бс, % 
1 EXAMPLE оғ Common TIME | 
| сл Common Time is devided into a equal Number of parts in each Bar, as Four Crotcher. + 

or four quas ers;(and is круп by the folloing Charactes) or there value in other Notes, 
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ОҒ COUNTENG & BEATING of TIME. 


A Knowledge of Counting & Beating of Time is absolutely necessary to every one who 
is defirous of playing in CONCERT; & fhould be well Studied, & Practised, as soon as the 
pupil can play апу little easy piece, ог Air at Sight. In all kind of Time the Foot goes down 

the first Note in each Bar; in Common Time the Foot is half down & half up in the Bar; 
fa pa Time the Foot must be down two thirds of the Bar,and up the last third, fee the 
following, Examples. The Letter D shows where the Foot must be down, (һе U where to һеш 


COMMON TIME. 


Count 4 Crotchets in each Bar, Sates 
1234 12 34 23 1 2 34 4 
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When quick ,count Two: Crotchets in a Bar. when Slow,count, 2 four Quavers. 
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When flowscount Six,or two times Three in a Bar; 
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TRIPLE TIME, 


Count 3 Crotchets ina Bar. 
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Count 3 ша Bar. 






EXPLAINED, 
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fs of the first importance in playing 


1 
reaction of the Toug 
писе паке the first trial with the top Joint &c 


e- 


ОҒ TONGUEING 
Tongueigconstitutes a very essential 


part in playing the Flute, it marks with precision 
thë begining and Other parts of Musical 


Accents, Articulation &c: the most approved way 
is by the Action & reaction of the Топи = against the Palate.or Roof of the Mouth,às in 
yromounciny the Letter T or D. the first is most spirited the latter more 
uake thefirst Trial with the top joint ofthe 


 преде the Tone which must im nediately follow clear & full. after which put the Flute all 


rovether amd do the same very distinctly, takiny care the Tongue and Fingers move togethen 


ђе care-fill to avoid the disavreea le and common habit of the Tongue passing between 
the Teeth апа Lips,as if spittug something out of the Mouth, 


soft and delicate: 
Flute only, taking care the Tongue doth not 


DOUBLE TONGUEING, 
the Flute, it gives а Brillfancy of Articulation in 


and renders quick passages easy where the common 


the Allegro.as well as iu the Largo, 
Yonyueing is inadequate to the Rapidity. Ihe most approvd method is by the Action and 


gue, 10 pronouncing the words Tootle Tootle,or Diddle Diddlesvery dis 
as in the above Example. 


LESSONS for DOUBLE TONGUEING, 
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AIR 8! гог Evennefs of FINGERING & Double TONGUEING. 
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МІ) OF THE LESS APPOGIATURA. СА 1 


‚ Лия Appogiatura is chiefly made ule of in quick movements; and when it 858 al. 
УМ was {lured immediately into the Note following; it is also placed at the beginning ofaLes, 
оше soa or Piece of Musics to take off the harfh and difagreeable effect it oth егу е would 
| have. were it not for the 2lorefaid Note. 
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Two FLUTS. 
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Air forTwo Flutes 


Count three Crotchets in 2 Bar 
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5 А DICTIONARY - и 
3 of ITALIAN wnd other WORES used in MUSIC. à; 


| А 

Adagio sa flow movement, 
یم‎ Libitum, at pleasure. 
"Affettuosos tenderly. 
Allegro, quick time. 
Allegretto, not so quick. 


D. J | 

DA Сарозог D.C. begin |Lento,or Lentementsflow Копдеа ог Попа oymusic 
again and end with M in which the first part is onw > 
the first ftrain. hi Maestoso, bold. or oftner repeated. =“ И 


‘Dolce,or Bol, fwectly tender| Mancan-lo,see Caland ۰ р 
Duett, Duetto.or Tuo, |Men, Jefs.as men Ade Secondo,as Flute Secon? ~ 

















as Allegro» : Music in two parts. го, not so quick as AlledSenza,withoutias Senza 
Andante, rather ۷ Е оп Moderato; Мо derate. | Violini, witlfout Violins. | 
and diftinct. Expressione with express N Spirito» with fpirit. x 
/Andantio, flower than мо Non, not, а5 non Staccato, distinct, | . ai | 


Audante. 


Faggotto, a Bassoon. troppo; not two muchlSymPhonysor£ysthat | 
Assai, enough. Р 


‘Finale,the last movment. which usually begin& ` 
Finis, Fine» or Fin. Pardendosi, see Calanddends, and, ۰ 


LI 
Bene Placito, fee denotes the епа. Piano,Pia.or P. foft.| in the middleofaSong | 
Ad Libitum. Flauto Traverso, а |Pianissimo,or РВхегу т ка.” 
Bis, play those Bars German Flute. Го fte Macet, he Silent 4 
vice, over which it is placé! F. or Forte, loud. Piu.moreias piu Alle} Trio, music 1n 3 parts. | 
0 (БЕ. ог Fortissimo, 10 Presto» faster. Tutti alltogether. | 
Calando, to diminshthe very loud. Presto, very quick “К Tympani, kettle drums 
sound, ог thus — С Prestissimo» more 6 U + ME 
Crescendo, to іпсгеаѕе| ОТал10505 inagrascefuül Primo, firstsas Flute first Unison, all like Tm 1 
Q | ГА ер E 1 


the sound,or thus -= pleasing ftile. ror Ры, hee 
Crescendo Poi Саһапдо Олауеуа flow, movement, Quartuors quartett.quartéto Viola,the Tenor Violin. | 
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